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TEST PIECES AND BLEND-IN MOMENTS is a joint exhibition by ALAN PHELAN (IRSKA) and SARAH PIERCE
(IRSKA/SAD). Both artists are based in Dublin and come to Belgrade on a short residency.

ALAN PHELAN'’s practice involves the production of objects, participatory events and projects, curating and writing.
These all inform and contribute to an interest in the narrative potential surrounding an artwork, located in an
intertextual or relational context. This places process as central to the artwork resulting in provisional or incomplete
works, often presented as unmade but notably not fragmented or deconstructed. During his time in Serbia, Phelan
has collaborated with car designer Goran Krsti¢ from Zastava Automobili, Kragujevac, to produce a three dimensional
drawing of the Zastava car currently produced by the factory. This and other works explore moments of cultural and
social translation or ‘blending-in’. This term comes from a ‘stealth’ industry which seeks disguise or camouflage
technology, for example disguising a mobile phone mast as a tree. Between language and social engagement the
works are possibilities for re-engineering and different interpretations for both classic designs, machinery and car
culture.

Over the past three-and-a-half years, SARAH PIERCE has developed The Metropolitan Complex—a project that taps
into locality and shared neuroses of ‘place’. She uses a variety of discourses, often opening these structures to the
personal and the incidental. In the gallery at SKC, Pierce draws on her interests in the relationship between 1970s
radical practices and contemporary models of art-making. She has collaborated with SKC’s archivist Dragica
Vukadinovi¢ to explore material related to SKC’s beginnings (1971) as a direct response to May ‘68. This research,
along with a display of test-pieces contributed by art students from the Faculty of Sculpture at Beograd University
propose a site of formative moments, not quite art, but not in the realm of pure documentation. During the week,
Pierce will use SKC as a base to renegotiate these histories with the present, filtering her ‘presence’ in the gallery
through an accumulation of group meetings and one-to-one conversations.

ALAN PHELAN, born in Dublin, 1968. Received BA, Dublin City University, 1989 and MFA, Rochester Institute of
Technology, New York, 1994. He has exhibited in widely in Ireland and also in the UK, USA, Germany, Denmark and
Slovenia. Recent exhibitions include the “GB and the Western World”, Galway Arts Centre, “Strata”, Ireland/Wales;
“Small: The Object in Film, Video and Slide Installation”, Whitney Museum of American Art, New York; Golden
Thread Gallery, Belfast; and the Kilkenny Arts Festival. Recent commissions include a web project for DCMNR
Broadband www.broadbandart.ie. Curated projects include “Felons”, RHA, Dublin, 2005 “No Respect”, 2004 and
“Stand Fast Dick and Jane”, 2001. He has also written for Circa, Contexts, Source and Visual Artists Ireland
publications including the SSI Newsletter, VAN and was editor/curator for issue 5 of Printed Project launched at the
51st Venice Biennale. Alan Phelan is represented by Mother’s Tankstation, Dublin.

SARAH PIERCE, born in Connecticut (SAD), 1968. Lives in Dublin. She organizes The Metropolitan Complex, a
practice that incorporates talks, archives, publications, exhibitions, and events. She is one of seven artists who
represented Ireland in the 51st Venice Biennale, 2005. Recent projects include Monk’s Garden, Scuola di San
Pasquale, Venice commissioned by Sarah Glennie, 2006; Compilation in Coalesce/Remix, Redux, London curated by
Paul O’Neill, 2005; Archivo Paralelo, Sala Rekalde, Bilbao curated by Leire Vegara, 2005; You Can't Cheat an Honest
Man, PS1/MoMA, New York organized by the Grizedale Foundation, 2004; Paraeducation Department with Annie
Fletcher at Witte de Witte/TENT., Rotterdam, 2004; the red archive, Project, Dublin, 2004; St. Pappins Ladies Club
1966-2003 in Artists Groups curated by Grant Watson, Project, Dublin, 2003; and Affinity Archive, Broadstone
Studios, Dublin, 2003. She publishes The Metropolitan Complex papers and collaborates with Sven Anderson on
www.themetropolitancomplex.com. She also works as a writer and curator, and is a Researcher in Forms of Curating
and Documentation at Interface, University of Ulster, Belfast. Through April 2006 she is on a residency in Stockholm
at IASPIS.



